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CASOPIS ZA SUVREMENA LIKOVNA ZBIVANJA

I1l. Arhitektura otpora (arhitektura kao arhitektura +
kriticka pozicija)

Treca pozicija shvaca arhitekturu kao relativno autonomno polje
djelovanja. , Autonomno* u tom smislu da na arhitekturu gleda
kao na specifi¢nu disciplinu s viastitim znanjem, tradicijom,
pristupom i zada¢om. A ,relativno® u tom smislu da shvacda
arhitekturu kao dio drustvenog totaliteta, a njezinu zadacu kao
neodvojivo povezanu s kritickim pristupom tom totalitetu. Toénije
receno, za zagovornike ove pozicije angazman na mijenjanju
drutvene stvarnosti je ono $to takoder opravdava postojanje
arhitekture. Na taj naGin ova se pozicija ustvari nadovezuje na
modernistiCki ideal, prema kojemu se arhitektura shvada kao
jedna od onih praksi koje bi trebale promijeniti drutvo na bolje.
Medutim, (znacajna) razlika u odnosu na modernisticku poziciju
jest ta da arhitektura otpora ne shvac¢a promjenu kao radikalnu
transformaciju — kao $to je izgradnja drustveno pravednijeg

*MULTIPLICITIES (DANIEL HOLGUIN, ISSEI SUMA,
PERLA PEQUENO, JOANNA PARK SOHN, CHRISTOPHER CHAN, NICOLE RODRIGUEZ),
VILA (X), PROJEKT ORDOS100, 2008.

svijeta — nego kao pobolj$anje drustva.

Ipak, ta pozicija mora se neprestano suogavati s injenicom da

u vrijieme globalnog kapitalizma postoji sve manje moguénosti
za takvu praksu. U pitanje se dovodi i sama moguénost
prakticiranja arhitekture kao arhitekture. Glavna briga investitora i
drugih koji su ukljuceni u gradevinsku djelatnost jest proizvodnja
financijskog profita, $to znaci da se umjesto stambenog prostora
grade ,nekretnine maskirane u arhitekturu' i da se arhitektura
opcenito svodi na blieStave fasade i prolazne slike, ,gurnute u
sluzbu spektakla“'? U pitanje se dovodi i sposobnost arhitekture
za kritiCku intervenciju u drustvenu stvarnost. Globalizirani
kapitalizam je nestalan sustav u tom smislu da je sposoban
okrenuti svaki kriticki izazov u vlastitu korist i iskoristiti ga u

svrhu vlastitog jaanja. Svaka radikalno drugagija pozicija
predstavlja samo novu potencijalnu trzinu nisu, a svaka kriticka
izjava je potencijalni novi slogan, u iduéem koraku mozda i novi

*MULTIPLICITIES (DANIEL HOLGUIN, ISSEI SUMA,
PERLA PEQUENO, JOANNA PARK SOHN, CHRISTOPHER CHAN, NICOLE RODRIGUEZ),
" VILA (), PROJEKT ORDOS100, 2008.

KAKO DRUGACIJE
FORMULIRATI
TRANSFORMACIJSKU
Mo¢

ARHITEKTURE

RE-FORMULATING

THE TRANSFORMATIVE
POWER OF
ARCHITECTURE

|
*MULTIPLICITIES (DANIEL HOLGUIN, ISSEI SUMA,
PERLA PEQUENO, JOANNA PARK SOHN, CHRISTOPHER CHAN, NICOLE RODRIGUEZ),
VILLA (X), ORDOS100 PROJECT, 2008

inventive but within the prescribed framework. Invent the new but
do not try to intervene in the existing.

lll. Architecture of Resistance (Architecture as Architecture
+ Critical Position)

The third position understands architecture as a relatively
autonomous field of action. “Autonomous” in the sense that

it considers architecture as a specific discipline which has its
own knowledge, tradition, approach and a task of its own. And
“relatively” in the sense that it understands architecture as part
of the social totality, and its task as inseparably connected with a
critical approach to this totality. More precisely, for the advocates
of this position engagement in a changing of social reality is that
which also justifies the existence of architecture. In this way this
position actually preserves the modernist ideal, according to
which architecture is understood as one of those practices which
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*MULTIPLICITIES (DANIEL HOLGUIN, ISSEI SUMA,
PERLA PEQUENO, JOANNA PARK SOHN, CHRISTOPHER CHAN, NICOLE RODRIGUEZ),
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are supposed to change society for the better. One (significant)
difference in relation to the modernist position being, however,
that the architecture of resistance doesn’t understand change as
a radical transformation — such as the building of a more socially
just world — but as a social improvement.

However, this position must continually confront the fact that in
the time of global capitalism there is less and less possibility for
such a practice. The very possibility of practicing architecture as
architecture is put into question. The main concern of investors
and others involved in building activity is the production of
financial profit, which means that instead of dwellings, “real-estate
disguised as architecture”!" is being built, and that architecture
in general is being reduced to glittering facades and fleeting
images, “pressed into the service of spectacle”.’? And the ability
of architecture to critically intervene in its social reality too is put
in question. Globalised capitalism is a precarious system in the
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