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Freedom

and Constraint

When architecture meels cinema

"AGENDA: Can Vi Sustain Our ADty 1o Criss?” i8 & new architecturs book by JOS
Architocts that occupies tho termtary botwasn a monogragh, a diary, and a colection

at essays, interviews, conversations and o

antributions

aigazine 8 23 JULIEN CE SMET

the Mkos of Hans Ulrch

Obiat and Bruce Steifig and engagement wih eveeyone & hig ram Jay-2 10

the work and thinking of JDS:
Architects over a spocific year boginning on
the cay that Lat Banknupt

e was with dnning fiimmaker Lars Von Trier, Here, ecited

‘xtracts make the connection betwoan the work of a director and archiledt, bath
arapping treecom,

with issues. of constraint and

[

BC: I DS work, every project ks a process of
tion and combi It secms very similar 10 how a

ot works s from an take
d splcing t e with the best from anothet

sion of the same scenic

dir g the best

comman, The idea

y dilferent versions and i
takes.

e ko constantly producing
1d using repe:
I your films, you use
o again, almest like you
eruly cach time

JOS: I our pracsice, we'
s

. s clear thal i some seme i always. the
0 a5 4 sercs of ayers, which
ight change something
the, but if you

o ot ol o

change all of them, it very difficul
e P ——

nonchanging eve
st you teed something familla

peaple 1o enter
\

shing at emce

d taking those s=-
pocts 25 givens. I | were an archiscct, 1 think | would
like 1o just work with ame kind of brick, aad see what
1 could make with it

JOS: I many ways, thats what all architects do; they
o actually make o bulding themselves, but
taloge of possibil
film using that dea. In 200
oo of BIG] and | staried collsborat-
ing nder the label PLOT and our first. project and the
‘moving o Copenliagen was 2 moric
king 3 wtlon movie, 4
d o prodaction 4 sple
Tk, We chacered it 1
had produsced sa ach o
dive i and croe your

It was an idca of m

0 years of moving images
that you ¢
stary out of exis

You could even siar Jack Nicholson, becau
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films thar are 5o fls. You know that this scene came
elore this scene and explains it 0 that you undensand
cverything, T also fighving against thot logic and ra-
tionality. | have a struggle with the guy who's making
the rules. O part of nie i the guy that making the
rules, the other pant wants 1o throw them away.

1 afen think sbout these rules in an slmas eligious

v programmes. abowt cathedsal
e, i e Ut e s e e o i
ustration ot beautiful painaingIn the areas whete there
was o light. | find that very powerful, snd | actually
think abou that when 1 ik, someshing that i Taystical
bt veey poctic, that you do where i cant be seen

5 I ou work, we offen attempe and probably rarely
succeed) in doing something new Do you think that
doing something new has to be retroactively Justified,
or somehow vielera?

BC Like with Jorgen Leth in The Five Obstmctions’,
there’ o kind of aggressivencss n the rules that you set
up o break his film, s Y

LVT: Yes, acrualy, | do somehing that might be insp
ing 1o you, which is that 1 take 8
my own and | delend it in 2 im. When | look
back, thats a technique that | use very much, for in
stance, revenge or melodrama, To ke something that
1would never toach before and say that this s an area
thatve e to g e e of codrrs
All my childhood, llhwglﬂ
i hiless,

ingit. Pvc dooe that in scveral films, and T'm surc y
could do that in buikdings also

J5: Yes, you have to.

LVT: You coukd take a specifc form of a buikling that
you really dislike and say, okay, bust what are the good
things sbout this? What could be the qualsties thar 1
can see because | fuve a lon of predeiermined eme-
tions about it becinse | eally hate 1, and try Lo see &
from another perspective, o turn & around =0 that 1

suddenly

to have something new?

IDS: 1 think thars a really imporians point. One of
the things that & compelling in your work b the e
aeionship that you've se1 up between consraint m.i
freedoms. What you're saying is that consimaints
1 o of cabin i of eedom s you sl
for yoursell, bat shat there bs also an oblguion in that
frcedon.

1 would say | tabe it very seriously. | feel |

ave 10 try something because 'm in a situation where
1 cam try something 1 feck that that’ 1 responsibility,
mayie not 1 sacie: bui o other people

J0S: Bu i 1 part of the idea than the challenge you are
making & to make people reflect on things, tht you
dont just give ds out and sy,
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