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2001 by architects Julien De Smedtand Bjarke Ingels. They have completed works such as the VM
Bath. the Maritime youth center on Amager. After 5 years of fruitful collaboration the two
Separate ways and since 2006 have opened new companies, Bjarke Ingels Group(BIG] and JOS
esign far the Mountain Dwellings was done in PLOT, but si plit-up the project and
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The Danish architecture of today is represented not only by Jorn Utzon, designer of the Sydney Opera House. Prior to 2000, the names of architects
from both the Netherlands and Great Britain could with little difficulty be found within the press, whereas the names of Danish architects were
rarely tobe. happened Uponiamony the media. Thr: reason for lhn was that Danish archm.clure at lhal time, was so Solld and conservative that it
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wark is a small country, with a dispropor-
tely large number of architects. As a conse-
-e, most visitors are surprised by the
ost toral pervasiveness of design in the
. Highways and bridges are designed by
wrehitects, as are most public spaces in the
_Even social housing has a high standard,
all public institutions and most office
2s and production plants. There is a very

designs, which have not been realized, but still
are influential elements in changing the pub-
lic's mind on architecture.

2001 was a turning point for several reasons:
In a strange counter-movement to the post g-u
gloom, Denmark has enjoyed prosperity, and
especially the City of Copenhagen has grown
rapidly, from being a small and very provincial
capital into a booming metropolis, praised in

public app ion of good archi e,
ugh many Danish architects agree that
‘has been a noticeable decline of standards
the 70's, this decline goes unnoticed by
nish lay-people and most professional
The dark side of this apparently happy

ings was that, for generations, Danish

cts felt superior to their colleagues
and no foreign influence was allowed in
ry. No foreigners built in the country,
young Danish architects sought inspi-
broad, all the ideas they found were
transformed into an acceptable Danish “good
aste." Everything was nice, perfectly detailed,
tinvisible in its uniformity. The few
architects had their greatest successes
like Jorn Urzon's Sydney Opera House
it Parliament Building, and Henning
Saudi Arabian Ministry of Foreign

, this has changed. A new generation
hitects has arrived, for whom the borders
open, both ways. Architects like Zaha
l: Tony Fretton and Jean Nouvel have built
uilding significant monuments in
k. Behnisch & Behnisch and Daniel
nd have contribured with important

life-styl for its mixture of interna-
tional stylishness and “down home” friendly
atmosphere. New types of clients have
appeared; the new generation of Danish archi-
tects have been sponsored by ambitious private
clients, as well as by local councils, and by new
philanthropic foundations. All of these new
clients are eager to demonstrate a different atti-
tude towards architecture, and to embrace the
new generation. They want to express an inter-
national outlook, and to promote innovation. In
Denmark, as in many other European countries,
globalization is seen as a huge dilemma: will the
introduction of new ideas and people under-
mine our culture and welfare, or will we be able
to build an even stronger and richer society
with a more open outlook? The clients and
architects described here are all strongly on the
side of the open society, and maybe feel they
need to manifest their ideas in architecture. At
the same time, it has become more common to
study and work abroad for longer periods of
time, and young architects have experienced
first-hand that there are many different ways of
seeking and finding quality in architecture.
Combined, these two different forms of opening
up have led to a manifest renewal of Danish
architecture. Part of this renewal is recogniz-

able as an almost pure import from the OMA
studios, where Bjarke Ingels and Julien de
Smedt originally met and decided to form their
joint studio, PLOT; or from the Sci-Arc school in
California, where Anders Lendager and Mads
Moller studied before forming MAPT. But the
most interesting new work is coming from a
radical re-mix of the “Danish tradition,” a tradi-
tion with emphasis on material qualities, user-
oriented spatial planning, and not least, light.
Since Denmark is high on the globe, at approxi-
mately 55° North, winter days are short and
often dark, while summer nights are short and
bright. This means that the effects of daylight
are ever changing, and a positive challenge to
the architect. Especially during the winter,
everyone craves daylight, and accordingly,
appreciates its changes in strength and colour,
from the harsh whiteness at noon to the soft
reds and yellows during the mornings and
afternoons.

Light is a central issue of Dorte Mandrup’s
Sports and Culture Centre in Holmbladsgade.
The area is one of several inner-city areas in
Copenhagen that are being renovated these
years. With a mix of social housing, small apart-
ment buildings and light industry, most inhabi-
tants are immigrants, students or young fami-
lies, and quite often a combination of all three
categories at once. The city of Copenhagen has
focused on interventions that make the area
more attractive for the existing dwellers, in an
effort to make them stay on as they become
more affluent. Dorte Mandrup built a highly
appraised neighbourheod centre in the area in
2001, and several landscape architects and




urban designers have considerably improved
the quality of the public space. In a joint project
of the city and a Danish foundation that pro-
vides leisure facilities in order to promote phys-
ical activities among the young, a competition
was held to find a new form of indoor public
space. The idea was to create an urban space,
which could work all year round.

The competition was won by Dorte Mandrup's
office in collaboration with b&k+Arno
Brandlhuber. A translucent shell covers an
indoor plaza, which is used for sports, as well as
for flea-markets, parties, and other events. One
of the plaza’s sides is shaped as an artificial land-
seape of slopes and steps, perfect for sitting on
and watching the activities, whether it is just
“hanging out” with friends or there is a more for-
mal game going on. Under the steps are changing
rooms and other secondary facilities. The almost

banal simplicity of the organization belies the
peetry of the space as experienced. The daylight
is mostly soft, diffused through the material, but
here and there glass panes let through the lively
rays of clear light. From outside, the inverse
effect is that of a startlingly huge lightbox in an
otherwise dark and somewhat grey area.

Detail view, interior, Sports and Culture Centre

Dorte Mandrup's office is a smallish and rela-
tively new firm, with a portfolio of mostly low-
budget work. In contrast, Lundgaard &
Tranberg Architects is a very well-established
office, with a very high standing in the archi-
tectural community. The office has always had a
strong foeus on the technology and materiality
of building, and as a natural part of this area,
on sustainability. Some years ago, the two
founding partners, Lene Tranberg and Boje
Lundgaard, took in a group of younger partners.
This renewal added a formal inventiveness to
the already high quality of the work, as well as a
very strong understanding of the possibilities of
new technologies, and the latest projects of the
office are among the most interesting new
buildings in Denmark today. The new Royal
Theatre is under construction, but unfortunate-
Iy, the client will not permit pre-opening publi-
cation. Here, Lundgaard & Tranberg work with
the difficult and rather fragile context by mini-
mizing the volume of the building through care-
ful planning, But at the same time, the forceful
use of materials ensures a strong presence in
the city’s inner harbour. This same balance of
very elegant planning and then a very bold use

of texture is found at the Tietgen Dormitories in
the new suburb, @restad. Orestad is a very prob-
lematic area, south of Copenhagen. It is close o
the city centre, very well connected, and con-
tains many important institutions - part of the
university, the Danish public broadcasting com-
pany, and the [T-college. But the physical plan-
ning of the area was flawed from the outset,
which makes it almost impossible for architects
to create interesting outdoor spaces in connec-
tion with their buildings. The competition for
the Tietgen ies required a composition
of long square buildings, as specified in the
planning directions for the area. The Lundgaard
& Tranberg office took a big chance by suggest-

ing a circular building, and luckily, the jury was
brave enough to overrule the plan. As a result,
the dormitories have a powerful presence in the
whole of the area, as well as a well-proportioned
and very pleasant common interior space, with
a garden by landscape architect Marianne
Levinsen. The round plan allows for a huge vari-
ation and play of light and shadows, both inside
and out, throughout the day. It was of great
importance to both client and architects that
the students, who are often from out-of-town,
are given many opportunities to engage with
each other, formally and informally, during
their everyday life. Thus, the organization of
the building is focused on the multitude of com-
mon spaces, all turning inwards towards the
round courtyard/garden. The rooms are small-
ish by Danish standards, and may suffer a bit
from “too much architecture,” as the manifold
material and formal effects take up a lot of con-
ceptual space. But this is easily forgiven in the
spacious communal kitchens, which seem to be
very open and youthful in their layout and dec-
oration.

Similarly, another dormitory building in
Orestad emphasises the communal space over
the individual cells. The Bikuben Dormitories,
‘built by aart has a more robust expression than
the near-by Tietgen Dormitories, but it is still an
example of a high standard of student living.
Again, the communal spaces are grouped
around a central courtyard, but here there are




spaces that punch through out towards the
e spaces are organized in a long, continu-
meander, alternating between indoors and
srdoors, and culminating on a roof terrace
tha spectacular view of the entire city of
enhagen. aart is another quite new office,
in Denmark's second-largest city, Arhus.
heir first built project, from 2003, was a very
jerstated centre for scouts, beautifully inte-
rated in the landscape. Since then, the office
turned to a more sculptural concept of
., probably inspired by the massive promo-
n of young offices like PLOT by the Danish
tecture Centre.

he influence of PLOT on Danish architec-
cannot be under-estimated, which is not
tirely a good thing, since it sometimes over-
adows the actual quality of the two young
4nders' work. As mentioned above, Bjarke
pels and Julien de Smet met at OMA in
erdam, and proceeded to bring “Dutch
tecture” to Denmark, where everyone had
il then been very suspicious of the pragma-
crude derailing and bright colours we all
from the Netherlands. In a series of com-
itions, the duo won over the hearts and
nds, not least of the clients, who could see
w a break with tradition could be a good
ng in several cases where tradition had
me more like a prison of ideas. This is most
ent in the VM Houses, again in @restad.
lecades, there has been a very strong con-
s about the shape of a good dwelling and a
‘housing complex in Denmark, a consensus
ch has not gone unchallenged, but which
cially in the go’s was almost hegemonic.
the construction of the VM-complex, this
s all turned on its head. This has completely
ged the minds of architects, developers,
politicians. But most of the followers copy
PLOT style of presentation, rather than the
al innovation, which is the real “plot”
After the two partners split up and started
'ir own offices, both have continued to show
npressive mastery of space. Bjarke Ingels
(BIG) has taken over the final work on
tain Dwellings (Bjerget), which is another

condominium building right next to the VM
Houses. The Mountain Dwellings is an innova-
tive project, based on the idea of building the
dwellings on top of the required parking spaces.
The 80 dwellings are placed on a slope on the
south side of the building, so each home appears
like an individual home, with its own garden
and the car parked at the front door! Now,
among other things, BIG is working on a propos-
al for an inner-city site, which they call Lego-
houses. This is a mixed-use building in a recent-
ly fashionable area. The project development is
astrange mixture of parametric and topograph-
ical layouts with organic sculptures and Lege
blocks. It is possible to download a fascinating
film-clip of building the Lego-model from BIG's
website. But it should not be underestimated
how an architectural design process chases this
very original innovation process, where the dif-
ferent problems, which naturally arise from the
innovative phase, are solved both deliberately
and elegantly.

Today, as clients and critics have embraced new
architecture, several even younger architecture
studios are coming forth. Between the most
promising, we find MAPT, founded by Anders
Lendager and Mads Meller. They have yet to
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Detail view - exterior, Bikuben Student Residence

build large-scale structures, but their designs
are amazingly well done. Since their student
days, the two partners have been fascinated by
sophisticated technology, which is quite unusu-
al in a Danish context. With their competition
Pprop front p de (The Wave)
in Esbjerg and a cultural centre (Dokken) in

s for a

Helsingor, the young office clearly manifested
itself as a force to be reckoned with. This is not
least because they are speaking with a strong
voice for the reinstatement of spatial form as an
important factor in architecture, against some-
times shallow pragmatism and graphic styling
which has too quickly become domineering.

In all, the last 5 or 6 years have been hectic and
invigorating years for Danish Architecture.
There are new buildings, both good and bad,
new projects, and a very engaged public debate.
It all seems to promise new good things ahead.

Merete Ahnfeldi-Mollerup was educated from The Royal
Acaday of Fine Arts in Copenhagen, and during her Ph, D wark,
on Mies van der Rohe, she studied at Columbia University in the
City of New York. She is currenily an associate professorat the.
Royal Acadermy. Beside her teaching and research, Merate
Ahnfeldt-Mollerup has a small office, dedicated to experimental
work She b 1 her it of

as well as for her i he is
Chairman of the Danish Architectural Press.




MOUNTAIN DWELLINGS

PLOT = Bjarke Ingels Group + JD
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Mountain Dwellings _ The Mountain Dwellings are the and gener-

ation of the VM Houses - same client, same size and same street. The
program, however, is 2/3 parking and 1/3 living. What if the parking
area became the base upon which to place terraced housing - like a
concrete hillside covered by a thin layer of housing, cascading from
the nith floor to the street edge? The Mountain Dwellings appear as
a suburban neighborhood of garden homes flowing over a ro-story
building - suburban living with urban density. The roof gardens
consist of a terrace and a garden with plants. The only thing that
separates the apartment and the garden is a glass facade with slid-
ing doors, which provides light and fresh air. The residents of these
8o apartments will, as the first in Orestaden, have the possibility of
parking directly outside their homes. The north and west facades
are covered by perforated aluminium plates, which let in air and
light to the parking area. The holes in the facade form a huge repro-
duction of Mount Everest. During the daytime, the holes in the alu-
minum plates will appear black on the bright aluminum, and the
gigantic picture will remind of a rough rasterized photo. At night-
time, the facade will be lit from the inside and appear as a photo
negative in different colors, because each floor in the parking area
‘has its own color.

S Architects

Abird-eye view of VM Houses and
Mountain Dwellings

Coltaborators: PLOT = BIG « J0S, Moe &
Bradsgasrd, Froge Madsen Radgivende
Ingenierer Aps

Location: Copenhiagen, Denmark

Area: 33,000m*

Stalus: Campletion lebruary 2008

Client: Hepner A/S, Danish Ol Company A/S
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