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PLOT: THE SMART YOUNG 21ST-CENTURY
ARCHITECTS WHO BELIEVE IN HAPPY ENDINGS
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Youth, the saying maintains, is wasted on the young; but not if your business is architecture and your
e s PLOT. Wit four ysrsof coming ogethe, sl whis ol ol I thei lte 20, Jofen da
Smeck and Btk Ingel, he founders of Copanbagendbased PLOT, have managed 1o wi &

d i

mpetitons, 1 o
featue ey on e scademic e o T et M o o e
Copenhagen, has been splashed on the pages of design magazines around the world with no fitle
oeetontontwiih o  sdestbudger, BLOT' stuctore i staigh s of wood look K6 the
tumultuous sea. A new hotel project in the same city takes the endless corridors inevitable in hotel
design and spials them up the entire building, creating repetition and difference. Their housing
roposalorthe aharvise anomymous Derish i of Vel s iant vion ofnhabiatl tpogrepy:

five blocks, each one based on one of the letters in the city's name. At this urban scale, their lteral-
e o T s e GGl tpd i

In PLOT's mission statemen, the duo claim that they got together “to develop an architectural
pracicstht tums tans rsaach e aralyi of raccl oo well e thecsica s o he
driving forces of design.” Whi way to rand designs,
i s o o o

Ingel and do Smec have o ot o sl about. At ast yoar's Ariecture Benle in Veric, they

walked away with a prestigious special award for best concert hall design - an admirable feat,
espec\al\y iven hat the competrs werearhctrl golats ofen ‘wice theitage. Ther hard
rafting s OMA and Diller + Scofidio)

bycbgeimpb il oot Bl pophdbadiopbibbeg el oo
Todels o abyrinths of theary, bt intsnds to buid. And buid bg.

fel)in bl s
e e e he T i e Soateh P
Nt tha aoad i et an he e wive scloursd by i bate $ysoma. Fegioges
praflred sohitons Tor s batir word and.the sdvocates often deseminated them wih oo
reminiscent of the eigious convicin they sew themselves s relacing. Arits,writers, designers

orld, Utopias
were thought to be within reach, but those utopias noeded 10 be given shape, 50 e b
salf-appointed emissaries of

From our privileged 21st century rear-view mirror we can now wag our fingers, sigh and bemoan
ihose foavardy creamers who baieved so much and yt e s with 5ot~ o Corbuser ating
Paris and starting again with concrete hamster-cage housing somehow intended to improve our lot
to John and Yoko staying in bed to save the world from war. These days, such musing on human

seom
more inclined to reject such grand and optimistic aspirations: the world s fucked anyway, their
atiitude says, so tonight, let’s just dance.
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To test my theory that theory matters less today
Shan i duringth latcortu, | dacid 1 ask

. What sikes
enguage of \hew ished progossls
unsndw, sman # legart o' ielon

5 form), b tha s of. srgetiio

et Dogiiied o ol s.ammeas

Biym s ok o D Coppert ke
s and make-

and a(herwoﬂd\v man et moran, Arlocare

are full of architects’ poses,

el O el e

lot. As does their beaming, joyous architecture.

Fistof, | ask what dives hem an oftr ot
. (In keeping with thei
Sttt poteno ansc\we propcuncements,

ranking of mothations, the dresded -
‘comes last. “Fame" trais  lowly sixth. And, not
SorrEing, “over ooty and “changng
the o s ot i’ coma
and st respectely The feikly it
o8 s i incperation i this duss
vt work Sul | wonder 111 foke amle
that they wear or |lmepermanenllype fect blue
of their computer renderings is actually a true
gression oftei ook, “At our ‘Seven New

people thought was reaHv radical wss our
sense of optimism,” they “If you are
e o e e S
are crazyl”

Perhaps the fallout of the 20th century was a
suspicion of anyone proclaiming brighter, better
futures. If they couldn't deliver back then, why

t0 do so now? PLOT
thinks we have been wallowing in a fear of the

Rowever, that inge re changn; at people
are now prepared to invest in and imagine a future:
hathaan happenedyer. They explan -Perhaps

w pragmatic. rigour mixed with a light-

Hotel, Copenhagen

hearted freedom to choose your design criteria
from prject 0 prgect has rssoued arcitecture
uriy. the

it its essence is positive, aligning design with
fife and not with endings and apocalypse.

PLOT stars o project by consoidaing the
functonsl neede o  bding,drewing t p ae ¢
h o dimensonal dagram, which
el ckaBec o s s sl i
And they are quite happy 1o let
the procss. W s the iy, whers e the

ume more givens and proclaim more
issctroniilised Vel oMo
the v and the wrongness a0 ol hore n
the archive e of the abortions that
 they admit. Tortured
e DLOT ooy et New do ey et
oxudethe imprssion ha ifculy i an ntinsc
part of creativity. “We don't have an abstract
Flclogi it n i don 1 43 i

Part of PLOT's appeal lies in its relationship

o o
effortiess, but is the result of careful crafting.

pun: that closing quip that ties
incongruaus fems together n an imupton of
Hogial logic - provides denouement, Oneiiner

howovar, operate e diforonty the onanor
s premise, elaboration and quip in one hilariously
terse package. I’ self-sufficient.

PLOTS arhitecturs forgoss th obigatonofhe
historical baton and instead performs a hybrid

end product works as a visua
s0psal 0 o apprecain of beausy, g s
innovation. But the apparent simplicty of the
end product is lhe resit of  brualy atonsl
interpretation of ight

arativ punchine. “Who warts
ories. of m!srd\smphnzry “eolaboratons wd
D.nmc\ ipatory a plot or
enchine? Blant lheenes nosd ddence o
Brove that they ar brilant

At this point, | am in perilous danger of over-
theorising the comedic logic of PLOT's work,

d we all know what happens when comedy is
subject to excess analysi. You stop laughing. As.
a parting thought, | ask PLOT if they think that

it our e, In s way arcitects an change
e world more directly tha
Foing o indosd ~ v nm suggesxs ws
generation of d thou
Srersponsiin o b ol ooogcn,
still care. Maybe they just want to care without
the big words, without the footnotes an
citations and with a greater sense of wit. The last
thing they tell me is the closest they come to
odsmist ey soganeerng, “Whers artects
g is possible.” Post-post-modern,
postonk space and aftr he and of the snd of
the world, maybe architects are rediscovering
the piot after all

FLASH FICTION 7
Untitled

By Emily Kuehn

There's @ law that airplanes can't fly over
particular high-populaton-density areas because
of the risk that they will crash and Kill huge
mouns of people - colleges are one of these

rule, and then offre them the i for 520,
Less than your lcense,” she'd say
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